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two	 dominant	 motifs:	 the	 contributory	 and	 the	 constitutive.	 Although	 both	 of	 these	
approaches	provide	considerable	insight	into	the	increasing	areas	of	overlap	between	art	
and	 politics	 they	 nonetheless	 run	 the	 risk	 of	 instituting	 a	 hierarchical	 relationship	








politics	 relationship.	Nonetheless,	we	 acknowledge	 that	 there	 is	 a	 risk	 of	 levelling	 the	




explore	 the	 competing	 philosophical	 presuppositions	 that	 underpin	 practices	 of	
resistance	with	a	view	to	assessing	the	ways	in	which	these	may	or	may	not	contribute	to	
their	 sustainability.	 This	 will	 be	 done	 through	 a	 schizoanalytic	 reading	 of	 Johnny’s	
famously	rebellious	posture	in	the	film	The	Wild	One	(1953).	Johnny,	the	eponymous	«wild	
one»,	 played	 by	 Marlon	 Brando,	 may	 be	 thought	 to	 represent	 the	 related	 ideas	 that	
meaningful	forms	of	social	protest	must	be	located	outside	of	the	system	one	is	trying	to	
resist	 and	 articulated	 as	 a	 universal	 denunciation	 of	 that	 system.	 We	 will	 present	 a	
different	 reading	 that	 views	 his	 provocative	 question,	 ‘Whaddaya	 got?’,	 as	 a	 call	 for	
immanent	and	singular	(rather	than	transcendent	and	universal)	forms	of	resistance.	We	
will	argue	that	resistance	understood	as	an	 immanent	and	singular	 intervention	 in	the	
world	is	best	expressed	as	a	form	of	artistic	practice,	and	only	when	expressed	as	a	form	
of	artistic	practice	will	practices	of	resistance	have	the	theoretical	resources	to	sustain	















































ment,	 the	 Indignados	 in	Spain	or	 the	activities	of	FEMEN	in	Ukraine	and	elsewhere	(to	
name	only	some	of	the	movements	with	more	global	recognition),	it	is	clear	that	they	all	

































This	 constitutive	account	of	 the	 relationship	between	art	 and	politics	draws	heavily	
upon	the	post-Foucauldian	work	of	Jacques	Rancière	(2010).	As	Rancière	notes,	«we	may	
no	longer	believe	that	exhibiting	virtues	and	vices	on	stage	can	improve	human	behaviour,	











This	 question	 arises	 from	 an	 alternative	 tendency	within	 contemporary	 reflections	
upon	art	and	politics	that	is	more	cautious	with	regard	to	recent	discussions	about	the	
role	 of	 the	 aesthetic	 regime	 in	 challenging	 (authoritarian	 and	 neo-liberal)	 political	 re-
gimes.	For	Peter	Osborne	(2013),	Rancière’s	(and	by	extension	Jelinek’s)	account	of	the	


































































































who	 simply	 affirm	 the	 capacity	 of	 some	 art	 to	 bring	 about	 a	 longed-for	 future,	 on	 the	
grounds	that	such	longing	tends	to	be	ineluctably	shaped	by	«the	horizon	of	expectation»	
engendered	 by	 the	 given	 (whether	 authoritarian	 regimes	 or	 neoliberal	 economics).	

















ontology.	 If	 this	 is	 the	 case,	 then	 it	 is	more	productive	 to	 consider	 the	 ‘transhistorical’	
(Raunig	2007:	17)	relationship	between	art	and	politics	(or	artistic	practices	and	practices	
of	resistance,	as	we	prefer).		
The	 importance	of	 this	 term	is	 the	resonance	(indeed	debt)	 that	 it	has	to	Osborne’s	
work	on	 the	 transdisciplinary	nature	of	philosophical	 interpretations	of	 art.	When	Os-































































The	 importance	of	drawing	our	attention	to	 the	networks	of	 circulation	 that	medial	
forms	 inhabit	 is	 two-fold.	 On	 the	 one	 hand,	 it	 provides	 further	 grounds	 for	Osborne’s	
transdisciplinary	 approach	 to	 art	 criticism,	 such	 that	 criticism	of	 an	 artwork	 that	 pre-
sumes	the	artwork’s	isolation	from	such	medial	forms	is	always	likely	to	result	in	politi-
cally	 conservative	 aesthetic	 criticism.	 On	 the	 other	 hand,	 it	 gives	 a	 way	 of	 thinking	




























































































































being	 resentful	 sheep;	 for	 Freud,	 how	 can	we	 liberate	 our	 desires	while	 civilization	 is	
based	upon	 their	 suppression?	That	each	of	 these	masters	of	suspicion	may	have	ulti-
mately	ended	up	with	answers	to	 these	questions	that	may	be	said	to	 take	the	 form	of	
‘resistance	to’	(capital,	slavish	morality	and	social	convention)	is	less	important	than	that	
they	 sought	 to	 find	 immanent	grounds	 for	an	 idea	of	 resistance	within	 the	world	 they	
sought	to	critique.	Johnny’s	critical	posture,	we	suggest,	is	in	this	tradition;	it	is	a	gesture	
of	suspicion	based	on	an	immanent	understanding	of	the	grounds	of	resistance.	








































in	 which	 the	 system	 organises	 the	 relationship	 between	 the	 universal	 and	 particular.	
These	two	claims	constitute	the	common	ground	occupied	by	artistic	practice	and	prac-
tices	of	resistance	and	indicate	how	this	common	ground	can	be	sustained.	





















project»	by	 formulating	 it	as	an	already	politicised	method	of	 the	art	of	sustainable	re-
sistance.	Moreover,	it	is	why	Johnny	may	have	been	right:	when	faced	with	the	question	of	
what	it	is	that	we	want	to	resist,	the	schizoanalytical	answer,	by	which	we	mean	the	one	
that	expresses	an	artistic	method	most	likely	to	create	a	sustainable	practice	of	resistance,	
may	well	be	«whaddaya	got?».	
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